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Since its inception in 2010, the Chinese Opera Festival is now entering its tenth edition. This year the Festival will showcase 8 programmes with
31 stage performances covering 6 Chinese operatic genres. They include Peking Opera based in the northern and southern regions of the Mainland,

Yue Opera featured by its lyricism and aesthetically appealing staging, Kunqu Opera and Cantonese Opera, together with venerable Liyuan Opera
and quaint Ou Opera. The four indigenous musical art forms of Guangdong will also be showcased.
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The entire performance of 4 Love Poem Stained with Blood focuses on emotion, with the conjugal love between Hou Chaozong and Li
Xiangjun as the main plot and the romantic affection between Yang Longyou and Li Zhenli as the subplot, coupled with Hou and Yang’s
friendship as well as Zhenli and Xiangjun’s kinship. Naturally, there are all kinds of complex emotions including joy, sadness and sorrow
of parting as well as the rich passion of singing. ‘A pledge of love, for this life and the next’is the lyric in the finale scene that can hopeful-
ly touch the audience and evokes their resonance.
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"The running time of the performance is approximately
A New Cantonese Opera 4 Love Poem Stained with Blood 3 hours including an intermission of 15 minutes.
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The story takes place during the last years of the Ming period. A scholar, Hou Chaozong, has fallen in love with a courtesan, Li Xiangjun,
after they met in a brothel in Nanjing. The two are engaged to be married. Ruan Dacheng, who has sided with the remnant forces of
eunuchs holding sway of state affairs, wants to lure Hou to join his faction, and offers the dowry secretly to Li. Seeing through his evil
intent, Li rejects his offer. Ruan then frames Hou as colluding with ministers like Zuo Liangyu to overthrow the regime, thus forcing Hou
to flee. Hou, a man of letters and member of the literary and political party Fu She, and Li, an intelligent and artistically accomplished
beauty, are both real figures in Chinese history. Their trials and tribulations are pitched against the tumultuous times, and form the
backbone of the play. At which point do their lives take a downturn? How do their breakup and reunion articulate with the vicissitudes
of the country? What is the relationship between Hou and his best friend Yang Longyou? All these add interest to the drama and story,
making this a production not to be missed.

'This adaptation is written based on Zhe Peach Blossom Fan by Kong Shangren of the early Qing period. Through the love story of Hou
and L4, the play traces the decline of the Ming period. This year marks the 10th anniversary of the inscription of Cantonese Opera on
UNESCO Representative List of Intangible Cultural Heritage of Humanity which has great significance to the recognition of
Cantonese Opera in the world.
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¥ O Cast

GREA Pl Hou Chaozong: ~ Sun Kim-long
ZHE: W R Li Xiangjun: Nam Fung
T Y Yang Longyou: ~ Yuen Siu-fai
ZHBE: WEH Li Zhenli: Tang Mi-ling
Bt BYEE Ma Shiying: Lui Hung-kwong
0N Y Y Ruan Dacheng:  Johnson Yuen

F F: B&E Chun Xiang: Chan Kei-ting
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PimlBF Sun Kim-long

BWERBHGE WEARGE - FERBYE R EES T ZEFHER BREHN A2 HE
B EMA(CEEE)  (MBAL ) ~ GO ZBF) - (Wi R A (EEE) (EBEZEEBE) X
(FNBEREMW)ZE 200142 HFH 5B G Z 02 58) K (— N B35 1 I BE = Ve ok 8 ) iy
T o 3R K A AR (it B 3D 2003@%1@%)?%@%‘](%%%%]& 2004 HME(HEE)
HRBEERS TS EBAR  EHERACKERZEG) (BB - (2R 5 o I F R 2 HUE g
HERE TAE » B4R B S M /N EAT BE MG B > AR [ B BR 75 it A5 | 2 fig A B > 9 F
AR S HE BB RE T - YEFBEARRESENZEG BB B RENE
B E % H 020094 28 1 75 W 5 [0 BURM RBUSEF R A 8 5 FF 38 & 201 2R B IR AT B R B AL B IR B
BER ~ 20184848 18 7 s 0l 8 S8 Mg K AR 5% (R lh ) o B2 A v )\ R i A 2

Sun Kim-long is a veteran actor in Cantonese Opera, producer and playwright with rich stage experience. Sun
recorded numerous albums with his impressive singing voice in recent years. He also actively involves in Cantonese
Opera productions such as Seven Filial Kins, Assault on The Red Light, The First Emperor of the Yuan Dynasty — Kublai,
Madame Butterfly, The Jade Hairpin, The Wife and The Concubine, etc. He participated in Hong Kong Repertory
‘Theatre The Death of Yuan Chonghuan and wrote his first work of Cantonese Opera Reunion at the Lotus Pond. His
recent productions include Zhe Heroes of Tung, Pear! Flag and Romantic Dreams of Sudi. Sun actively takes part in the
promotion of Cantonese Opera. He was one of the board members of the Cantonese Opera Development Fund
Advisory Committee and Cantonese Opera Advisory Committee, and is currently the Artistic Director of Cantonese
Opera Young Talent Showcase. He was presented with a Commendation Certificate by the Home Affairs Bureau of
the Hong Kong Special Administrative Region (HKSAR) Government in 2009, awarded the Chief Executive's
Commendation for Community Service in 2012. He was awarded the Artist of the Year (Xiqu) of the Hong Kong
Arts Development Awards 2018. He is the vice chairman of the Chinese Artists Association of Hong Kong.
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In 1963, Nam became a disciple of the virtuoso Wong Yuet-sang to hone her vocal skill. She also received training
in stylised movement from Tam San-san and martial arts of the Northern School from Fen Kuk-fa. In recent years,
she refined her artistic skills under He Mengli. She joined the Chung San Sing Cantonese Opera Troupe in the
1980s to work with Lam Kar-sing and Chan Ho-kau. She formally attained the status of female lead (zhengyin
huadan) in 1994 and was acclaimed for her refined acting and insightful portrayal of characters. In 2016, she was
awarded the Medal of Honour by the HKSAR Government.
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Yuen Siu-fai is a veteran artist in Cantonese Opera. He began his performing career as a child actor in films at the
age of seven before turning to Cantonese Opera. He first trained under the virtuoso, Sun Ting Heung Yiu, then
formally became a disciple of Mak Bing-wing. He also learnt martial arts from Yuen Siu-tien, and honed his vocal
skills under Lau Siu-wing, Wong Toa and Lam Siu-lau. In particular, he is renowned for his insights in the narrative
singing genre of nanyin (southern tunes). He is therefore one of the few artists in Chinese traditional theatre to be
able to perform varied roles across the stock repertoires. Armed with his consummate artistry as a performer, he
started writing libretti and making adaptations for the Cantonese Opera repertory. He has won numerous accolades
over the years, including the Hong Kong Artists’ Guild Award for Vocalist of the Year (1991), a Badge of Honour
(1992), the Hong Kong Arts Development Council Award for Arts Achievement - Xiqu (2003), a Bronze Bauhinia
Star by the HKSAR Government (2014), and the Hong Kong Arts Development Council’s Award for Outstanding
Contribution in the Arts (2016). He is currently on the faculty of the Music Department of the Chinese University
of Hong Kong, Vice-chairman of the Chinese Artists Association of Hong Kong, Artistic Director of the Cantonese
Opera Young Talent Showcase, a Museum Expert Adviser (Cantonese Opera) to the Leisure and Cultural Services
Department, Artistic Director of One Table Two Chairs Charitable Foundation Ltd, Honorary Fellow of the Hong
Kong Education University and Principal Examiner for the Cantonese Operatic Singing Examination. Yuen is the
author of two books, one being his autobiography on his chosen art form and the other, a primer on sheng role acting
in Cantonese Opera.
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Tang Mi-ling was born into a family of artists steeped in Cantonese Opera. Influenced by family elders such as
Leung Hon-wai, Leung Siu-sum and Man Chin-sui, she picked Cantonese Opera as her career when she was very
young. She trained at the Cantonese Opera Academy of Hong Kong and the Hon Fung Cantonese Opera Institute,
and was personally coached by veterans in the field such as Wong Yuet-sang and many others. Later she also received
training from famous Peking Opera and Kungu artists such as Chen Yongling, Hu Zhifeng, Liang Guyin, Wang
Zhiquan, Liu Xiurong and Xing Jinsha. Throughout the years, she honed her vocal skill under falsetto voice virtuoso
Chan Wai-ling. In 2016, she formally became the disciple of veteran Cantonese Opera artist Chan Siu-fung. In
recent years, Tang has devoted her effort to the production of new original works including Recollection of Dreams, Li
Qingzhao, A Ghost Story Retold, The Peregrinations of Confucius and Tale of the Jade Hairpin. She currently is the
member of the Art Form Panel (Chinese Traditional Performing Arts) of Leisure and Cultural Services Department.
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Son of famous Cantonese Opera actor Lui Yuk-long, Lui Hung-kwong has received training at Guangdong
Cantonese Opera Academy. Due to excellent performance, he later entered Guangdong Cantonese Opera
Institute’s Youth Training Course to receive further training and became a disciple of renowned actor Man Kok-fei
to specialise in the chou (clown) and wusheng (martial male) roles. Since relocating to Hong Kong, he has been
recruited by various theatre companies and active in performances in Hong Kong, South East Asia, North America
and Australia. He had performed for troupes like Ming Chee Sing, Hon Fung, Golden Blossom and participated in
the premiere of Tracking in the Snow and The Assassination of The First Emperor.
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Born into a family with strong Chinese opera tradition, Johnson Yuen made his debut at the age of seven in
performing the role of Ma Chiu in Ba#tle with Ma Chiu ar Night. In his teens, he went to Beijing to receive training
in changkao (fighting in full armour), Aualian (painted face) and susheng (bearded male) roles under Hu Xueli of the
China Peking Opera Theatre Company. Upon return to Hong Kong, he received training in vocal skills and
percussive points under Cheung Sai-ping and Ko Yun-kuen. Yuen has a wide-ranging performing career, having
participated in his mother’s Golden Opera Troupe and appeared in many major Cantonese Opera productions
including Lian o Hongyu’s War Drum Caused the Jin Troops to Retreat, Xie Yaohuan, The Nymph of the Azure Pond, Kubla
Khan, Raccoon for a Prince (Part 1 & 2) and The Palace of Eternal Life. He once participated in nearly 280 Cantonese
Opera performances in just one year. Apart from that, he has also worked in coordination and production. He is
currently a programme host on RTHK Radio 5.
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Graduated from the Hong Kong Academy for Performing Arts Advanced Diploma Programme (Cantonese Opera),
Chan Kei-ting was awarded a Hong Kong Bank Foundation scholarship to further her studies in Beijing. Mentored
by her godfather Lam Kam-tong, she also received training from virtuosi like Poon Sai-lun, Leung Sum-yee, Ng
Lut-kwong, Ye Anyi, Xing Jinsha and Hu Zhifeng. In 2016, she participated in the Cantonese Opera Young Talent
Showcase organised by the Chinese Artists Association of Hong Kong. In the same year, she was named the Rising
Stars in Cantonese Opera.
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ﬁ%ﬂg Chan Ting—pong 2 4 85 %8 Percussion Leader
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Chan Ting-pong joined the Barwo Young Cantonese Opera Troupe, Kim Sum Cantonese Opera and Kam Yuk
Tong Cantonese Opera Troupe to learn stylised movement and posture. He further leant the vocal style from master
Tong Kin-woon, and percussion from Kong Sing at the Cantonese Opera Academy of Hong Kong. He also

participated in numerous large-scale Cantonese Opera competitions and won different awards from 2005 to 2007.
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Born in Vietnam, Kent Chau moved to Sydney, Australia with his parents at the age of 13. Chau moved to Hong
Kong in 1993 and is currently a famous music and percussion leader in Cantonese Opera industry. He has strong
interest in various Chinese and foreign musical instruments since his childhood. His music enlightenment teacher
is his father, Chau Yi-kao. Kent learnt Western music and music theory from musician Yiu Wai-leung, learnt violin
from the Vietnamese music master Wong Hou-ping, and became a disciple of the percussion master Tsai Ho-kit.
He is the council member of the Music Section of the Chinese Artists Association of Hong Kong and teaches young
Cantonese Opera performers. He is invited by the Xiqu Centre, West Kowloon Cultural District to take part in the
new Cantonese Opera Farewel/l My Concubine. He has also performed in various places including Beijing, Shanghai,
Fujian, Quanzhou and Taiwan.
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Man Wah has been the stage designer for the Sensational Sprouts Cantonese Opera Association since 2001,
responsible for the lighting design of all productions of the troupe. Other lighting design projects for different
professional opera troupes include A4 Chinese Ghost Story II by Lai Ching Cantonese Opera Troupe in 2011;
Recollection of Dreams by Ling Lung Cantonese Opera Troupe in 2012; Fiend Battle by Rainbow Opera Troupe in
2018, and 7he Legend of Purple Hairpin, The Outburst of a Jealous Wife and The Immortal Zhang Yugiao staged by the
Chinese Artists Association of Hong Kong in Xiqu Centre, West Kowloon Cultural District in 2019.
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EULEl Playwright / Artistic Director:  Sun Kim-long

B E 38 Percussion Leader: Chan Ting-pong

JE R Ensemble Leader: Kent Chau

i B Stage Manager: Mang Kam-chuen

I HE Lighting Designer: Man Wah

g Manager: Wong Siu-sang

& LR 5 M S AR A ) Lighting and Set: Kwong Hing Stage Scene Production Company
ERHRERIRE A Props and Costume: Kam Yee Costumes Company

P ft — General Affairs: Chan Kin-yat

BTG R EHE  F 0 EGE SRR AR A | House Programme Information Translation: Jeanie Wong, KCL Language Consultancy Ltd
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English Translation of Surtitles: Jacqueline Sin
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Dear Patrons,

To avoid undue disturbance to the performers and other members of the audience, please switch off your mobile phones and any other sound and light
emitting devices before the performance. We also forbid eating and drinking, as well as unauthorised photography, audio and video recordings in the
auditorium. Thank you for your co-operation.
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If you do not wish to keep the house programme, please leave it on your seat or return itto  Please visit the following webpage for information related to application for programme

the admission point for recycling. Thank you for your co-operation. presentation/ sponsorship by the Leisure and Cultural Services Department:
srnzenze g b g e . . e - i www.lcsd.gov.h tist/index.html
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Thank you for attending the performance. If you have any comment on this performance or ~ 1he programme as well as the CER{Em and' information contaix}ed in this house
general view on the LCSD cultural programmes, you are welcome to write to us by emailat ~ Programme do not represent the views of the Leisure and Cultural Services Department.
cp2@lcsd.govhk or by fax at 2741 2658. ERHHZREE AL o

Information is provided by the arts group. n LS i Chinese Opera Festival
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